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; - '_”;_i.",'?",ﬂg was still a medical student in Padua. It was at this
et time that he also met Etienn e de la Riviére, the
R STy PP surgeon who would carry out the dissections that
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and who is likely to have contributed to their

design. As the stepson of Simon de Colines,

Charles Estienne was able to have his work
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innovations in the design and type of French printing can also be seenin  La Dissectigrsuch

as the clean layout of th e page and the use of italic fo nt, in which de Colin es, a former type -
cutter, followed Italian models.
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This woodcutvas made by Etiennesda Riviéreand includes hisnitials (hanging from a tree stump on

the lower right hand side of the imag&he use of an explanatory index was one of Estienne's innovations

The printing of the work was delayed by several years because of a dispute between

Estienne and de la Riviére, in which the latter accused the former of plagiarism because his

©University of Reading2014 Page2



contribution to the work was not acknowledged. The Latin version, De DissectionPartium
Corporis Humani Libri Illwas finally published in 1545, and duly recognised Etienne de la
1nRnpURN&af NARG6RRF n-authd g Re)tilen-pafen \WherNitf wasRpdblshed 6
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Europe. The fact that the French translation app eared the next year testifies to the

popularity of the Dissectioneand the interest that the science of anatomy generated.
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For the most part, Estienne based his Dissectioneon the works of the Ancient Roman
physician and surgeon Galen of Pergamon. Many errors in the Galenic doctrine would be
corrected by Vesalius, whose ground -breaking work De humanicorporis fabrica libri septerjsee
image abolewas published two years prior to the Dissectionén 1543. Nevertheless, De fabrica
was in fact N6 ONNnpRNn NfRNR, abd sRhplar® GeNea recentlyrétagnised the
influence it had on the work of Vesalius, who studied with Estienne at the University of
Paris in the 1530s. Although La Dissections less successful in its attempt at anatomical
illustration than De fabrica it contains some original contributions to the science of
anatomy, as well as the earliest illustrations of the whole external venous and nervous

system and of detailed brain dissections [see image bel¢w
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SECOND LIVRE
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Plate showinglissection of the brain fronoBk 2. Note the broken lines betraying that both the depiction

of the dissection and the skullcap on the table are later insets into the original woodcut.
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Through the publication of his work, Estienne, who had already published popular works

on agriculture and literature prior to the  Dissectioneaimed to bring anatomical knowledge to

a wider audience. Annual dissections had become a standard part of univers ity education for

medical students in the fifteenth century, and through using print, Estienne was able to
RNEOnNNRN RNDnpf @ERO6NNFF A6R NOSG6ON FnN6& NNn NO
preface to the work, the many illustrations in the book ser  ve to replicate the experience of
witnessing a live demonstration of a dissection as closely as possible:
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Nevertheless, many scholars have since commented on the inaccuracy of the anatomy in
the illustrations. Often, the depictions of the organs are indistinct or incorrect, and the
proportions are poor. However, others have argued that despite his naive claim to
Nr RONORnNnRS nO RNDN @ERNANNNg NNNr RNN$ o6Nsn O6R
rendering the mysteries of human anatomy visible through print, the need for
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La Dissectionis divided in to three books, and it contains 64 full page woodcut il lustrations,

and 101 small woodcuts in the text. One is signed by Etienne de la Riviére, some are signed

by the engraver Jean Jollat, others include a monogram commonly used by the workshop of

the famous engraver Geoffrey Tory, and yet others reveal nothin g of their authorship. In

some of the woodcuts, part of the original has been replaced by a newer inset depicting the

dissection [see image abdyevhich suggest that they may have been unused woodcuts from

nN "60nONfa ERnpORnOn N6riN RNDNRri RRNRRB & RESRN

work.

The varying provenance of the illustrations is reflected in their variety in style and quality.

In the first book, we encounter a series of skeletons depicted against landscape
backgrounds, mostly executed in a crude, popula r style. They contrast sharply with the
mannerist style of the elaborate landscapes and extravagant poses of the figures in the
second book. The illustrations in this book refer to the practice of dissection as a spectacle:
the bodies are artificially arra nged in dramatic poses, and some illustrations include
depictions of spectators. The act of dissecting is thus aestheticised and displaced, possibly to

alleviate the discomfort associated with the idea of dissection for the reader.
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Plate depicting idsection of the uterus, showing twin foetuses. Again, note the broken lines indicating the
inset into the original woodcut. The plate contains a wealth of detail such as the carvings and decoration:

on the opulent furniture.
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